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| am Professor Dr Svebor Selak, former natifor
National Theatre in Zagreb. | am the Dean ofAlrea Mater Europae®ance Academy in Slovenia C
and the President of the Croatian Society of Professional Ballet Artists. | teach ballet education at the
University of Zagreb, Croatia, as well.

Furthermore, | am the director and organiser of the International Ballet Compgtawenska Priand

the recently established Platform of Young Choreographers and Comiglisdrsk o G plaame mb |
also the organiser and moderator of the dance section of Scientific InternAtrnaaVlater Europaea
Conferenceall About Peopleand as a member | participate at international congresses of CID
UNESCO. I publish, edit and review articles for the Conference Proceeding books and for other
relevant journals and magazines.

As the recipient of many professional awards, prizes and state orders for contribution to culture due t
my holistic approach to ballet art in all of its segmé&ngslucational, academic, artistic, cultural and
social | became a regular member of the European Academy of Sciences and Arts in 2022.



During my career, | worked with many eastern and western European classical and contemporary
choreographer&s an internationally acclaimed ballet artist | performed numerous leading roles in
classical, neoclassical and contemporary ballets and danced with many famous ballet stars and
organized ballet tours worldwide. | created numerous\ahing ballets and many shorter
choreographies. My works were performed on all world continents and manyfaadadis stages and
festivals, primarily with touring company Ballet Troupeoatiathat | founded in 1994.

As a life-long ballet soloist and choreographer specialarea of interest is canonical literature used as
subject matter for narrative ballets. It is generated by my rich experrenkereographing and dancing
leading ballet roles that originate in langudigsed plays (for examplkeerGynt, Don Quixote, Romeo
and Juliet, Hamletetc.).
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MLET, HAMLET (P. I.

HAIKOVSKY)




My rich artistic careerof over 40 yearswasaccompaniedy academic
work. Today, danceis studiedfrom many analytical perspectiveghat

surpassthe fundamentaldance methodologiestechnical skills and the

linear dancehistory, but include anthropologicalphilosophical semiotic,

sociapolitical, feminist and genderperspectivesas well askinesiology,
anatomyand psychologyin the contextof safe practiceandin a wider

sensedancestudiesrefer to the relation betweeneducation,research,
organisationgreation productionandreflection



Accordingly, after completing my education in Croatia as a dancer, | was trained at t
Vaganovaacademy in St. Petersburg, Russia. | received myHBAat(class hons)

degree in dance education from the Royal Academy of Dance in London, UK where
after a holistic approach to ballet studies my focus eventually started to narrow to
ballet as theatre aiC.orrespondingj, this became the area of my graduate studies, so
In 2010, | completed my MAlons degree at UNE with the research ta@dtaging

S h a k e s Banaarardadlsliah the language of classical bafiethis additionally
complemented my interest in theory and practice of the artistic and educational
research, so | completed my PhD degree in 2015 with the thesisiitlech k e s pe &
Hamletin balleti a neoclassical and contemporary postmodern approach
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ethat does
not exi accordanceavith the

postpostmodermpz rynameddigimodernism after Alan
Kirby (2009,
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Furthermoredigital mediaarebeingincreasinglyusedin the stagingof contemporaryallets Therefore, '
todayl amgoingto reflecton my latestchoreographyf ballet Show Queenthat| createdollowing this
concept The balletwas choreographetb the musicof the CroatiancomposemDavor Bo b andhadits
world premiereon Februaryl6, 2024 at the CroatianNational Theatrein Ogjek andthe premierewas
on Novemberl2, 2024 at the Croatian National Theatrein Split. Both productionsreceivedgreat
acclaimfrom the critics andaudiencesBallet Snow Queenwasincludedamongthe bestcultural events
In 2024 by the CroatianRadioand Televisionandthe performanceas nominatedor this year sCroatian
Theatre Arts” Award. The goal of the presentationis to elucidatethe creation of this neoclassical
choreographywhich traversesinto a recent, transmodernwork of an eclectic blend of styles and

techniquesthatintegratesideoillustrationsin accordancevith the paradigmof digimodernism



obi l
Jsijek and

- the fairy tale of
'sen

4

tiepan Vuger

[o reogr apher and
and costume de
et < | Lighting designer: Tomislav Kobia
.2 lllustration and video clips:

| Zdenko Bagil and F
Video trailer: Mar

e
3




!

\ In creating this ballet, my starting point was certainly the music

score of composer Davor Bobi
history of schooling in the former Soviet Union. While he studlec i j,’
music in Kiey, | trained ballet at the Vaganova Academy in Saint

Petersburg. Whatever one thinks today about the -paditcal

organization and ideology of the time, as well as the current
geopolitical circumstances, it is undeniable that there was a kin
of wellspring of composers, ballet artists and choreographers w
marked the 20th century. In the ballet sense, we are talking abo
Agrippina Vaganova's methodology, which is probably the most|
influential in the entire world today, as well as numerous narratiy
ballets that have left their mark on the West (R@gmeo and Juliet

/ o by Sergei Prokofiev).

Phato: Galina Ulanova and Yuri Zhdanov




It was precisely the combination of that Eastern European
academy with modern tendencies in the West that historicall
determined choreographic practices. Namely, the choreogra
of Diaghilev'sBallets Russesuilt on the legacy of the Russian
Imperial ballet at the same time embracing modern tendenci
We can single out three paradigmatic examples of different
approaches to choreography that remain influential even tod
George Balanchine, who used bare vocabulary and syntax c
classical ballet as the subject matter of his choreographies a
was therefore modern and neoclassical at the same time; Mi
Fokin, who synthesized pantomime and dance into moveme
1d expressive gesture, and Vaclav Nijinsky, who almost a

ears ahead of his time made ballets devoid of ball

ich became the practice of some contempora. | *




L. When we talk aboutvarious choreographia@approacheswe
are talking about theories of art as imitation, form and
expression{CopelandandCohenl1983, which arepresento
varying degreesan the work of diversechoreographerdVia
L. o r 8l&venskaCroatianworld renownedprimaballerina,
advocatingfor the fusion of classicalballet art with modern
dance,was exactly in the spirit of the world trendsof her
time atthefirst half of the 20th century il canonly saythatl|
feel the searchfor new pathseverywhereput | believethat
theright pathhasnot yet beenfound | favouradirectionthat
combinesclassicalballet art with modern,whetherit builds
moderndancebasedon techniqueof classicalballet or frees
classicaldancefrom its very decorativeand somewhatigid
externalform in desireto spiritualize it in the manner of
moderndanceo

( nur i amdPedkdvac2004 20).




If we approachthe historical line of ballet diachronically, we shall see how modern and
postmoderninfluences are visible in ballet choreographiesf the 20th century, and how
postmodernismpn theonehand,leadsin someway to a reactionaryenewalof greatballettitles
accordingto the original or at leastaccordingto the original conventionsand traditions after
which the works had beencreatedand on the other handoffers drasticallydifferent and socic
politically engagednew readingsof those works, deconstructingthe ballet vocabularyand
creatinga new choreographisyntax This depictsoneof the contradictionsn postmodernisia
it canbeneoconservativelyostalgic/reactionargr radicallydisruptive/revolutionary



All this leads to the pogtostmodern period and the consepich asnetamodernism
(Vermeulen and Van den Akker 2010, paralbandtransmodernism (Farrugia

Kriel 2017), which allow the synthesis of previous artistic trends, but also the possibility
of creating and restoring works from various periods with a kind of historical distance.
Transmodernism was founded by the philosopher Enrigue Duskelet modern,
postmodern and neoclassical approaches to staging artistic. works

In transmodernism there is a place for tradition and modernity. As a movement, it seeks
to revitalize and modernize tradition rather than destroy or replémeed in Cole

2007, 6869).Accordingly, the Integral theory advocated by Ken Wilthexws together

oan already existing number of separate paradigms into a network of interrelated,
mutually enriching perspectivegVisser 2003xii).



Therepertoireof world'sballetcompaniesodayequallyrepresenpre-romanticand
romantic ballets, titles of the 20th century,aswell as diversecontemporarydance
works It is this eclecticismof styles and periodsthat meeton stagethat gives
richnessand quality, reviving balletand danceart in their full senseJoanAcocella
says oTlo the classicalmind, nothingis singular,and everythingis knowable it is
justthatnoteverythingis bearable (citedin Banesl 994 38).



Bearing all this in mind, as well as the desire of the Management of the CNT in Osijek, that |
createdic | assi cal 0o perfor mance, | deci ded to com
sequences that are present throughout the entire performance with differeregtiessions

In individual numbers, as well as with hints of contemporary movement that enable expression

of feelings without excessive acting. In this way, | tried to achieve the synthesis of dance as

Imitation, form and expression.

Drawing from the classical heritage, | also used contemporary techniques to make this timeless
fairy tale attractive to today's generations. That way the concepgedkextuality (Kristeva
1969;AdsheadLansdale 1999; Allen 20}1s used for the creation of this mdlidiyered work

with numerous references and echoes of traditions and conventions of the classical heritage, as
well as recent and innovative techniques.



The libretto follows a simply, linearly narrated Ande@dairy tale adapted to dance expression.
Balanchine stated théthere are no mothén-l aws i n ball et o (-22)refearthg i n
to the fact that it is desirable to simplify the literary model in order to make the story clear and suitabl
for choreography, i.e. ballet staging.

The libretto follows the adapted story of two young people, Gerda and Kay, whose friendship turns ir
love, about his betrayal due to his fascination with the fatal Snow Queen, about Gerda's archetypal
heroine's journey, and about the victory of love and the happy ending that they await enriched by the
life experience that solidified their love. In a way | adapted the original story to transfer it into the
dance medium creating what Derrida callpplement (Derrida in Carlson 1985) '



In the choreographic choice, according to Susan Foster (198%)9&y selection was primarily
mimesis | followed the structure of the music, as well as the narrative struptatlreys in terms

of the expression of emotions, dreaming and fafg atmosphere; and to a lesser expanataxis

In the relationship between video animations, music and events on stage according to the concept

of simultaneity.

Namely, along the costume designer and set d
for the visual identity of the performance and his animatimeate a magical atmosphefegether

with the composerconductor, a live orchestra, dancers and everyone else included in the
performance, they jointly bring this work to the conceptdfuse authorship (Barthes in

Auslander 2008, 50).



The animatedideo wadmagined as aimulacrum (Baudrillard 1983; Auslander 2008) in which the
entire performance occurbhus, | decided to use the pgeistmodern concept digimodernism as
mentioned previously.

Alan Kirby explainsil n post moder ni sm one r ead, noweaphandse d,

clicks, presses, surfs, chooses, moves, down
new paradigm, this ballet performance is dynamic, with rapid changes of images often combining th
stage setting with the virtual digital world.






