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Milton Babbitt, “Who cares if You Listen?,” High Fidelity 8, 2 (1958), 38–40. 





Harry Partch (1901–1974) György Ligeti (1923–2006) Manfred Stahnke (b. 1951)



Kupferteich, solo viola 

Commissioned by, composed for, and dedicated to Manfred Stahnke (2019)

Recorded by Manfred Stahnke (2020, Hamburg, Germany)

Multiple threads of microtonality intertwined, forging a hybrid melo-harmonic structure



Minor 2nd (m), ca. 90 cents

Small neutral tone (n), ca. 135 cents

Large neutral tone (N), ca. 160 cents

Major 2nd (M), ca. 240 cents

Plus-tone (P), ca. 270 cents

C# -47 = ca. C# -1/4

D +4 = ca. D (the 4 cents deviation is 
  ignored)

Eb +43 = ca. Eb + 1/4

E -14 = ca. E -1/12 

F -29 = ca. F -1/6

F# -49 = ca. F# -1

G +2 = ca. G (the 2 cents deviation is 
  ignored)

Ab +41 = ca. Ab +1/6

A +6 = ca. A (the 6 cents deviation is 
  ignored)

Bb -31 = ca. Bb -1/6

B -12 = ca. B -1/12



• Minor 2nd (m), ca. 90 cents

• Small neutral tone (n), ca. 135 cents

• Large neutral tone (N), ca. 160 cents

• Major 2nd (M), ca. 240 cents

• Plus-tone (P), ca. 270 cents

Farhat, Hormoz. The Dastgah Concept in Persian Music. 

Cambridge: Cambridge University Press, 1990.





Watanabe Shötei 

(a.k.a. Watanabe Seitei)

Japanese, 1851–1918 

Album of Flowers, 

Plants, Vegetables, 

and Animals

c. 1900 – 1910

2 1/2 × 2 1/2 in. 

(6.4 × 6.4 cm)

Color and ink on paper; 

mounted as 

accordion-style album



Images from the premiere at the Harn Museum and the recording

session at  WUFT Radio studio, Gainesville, Florida



Compositional Concept
• Synthetic, microtonal pentatonic scales (allusion 

to Japan and Nature) 

• Rhythmical patterns inspired by various non-
Western musical tradition, from Southeast Asian 
to Middle-Eastern (Shötei in the East and West)

• Tribute to Mussorgsky’s Picture at an 
Exhibition (suite; paintings; Shötei’s residency 
in Europe before Fin de siècle; Zeitgeist)

➢ Prelude

❖ Movement 1 (will be played shortly)

➢ Interlude 1 (Mussorgsky)

❖ Movement 2

➢ Interlude 2 (Mussorgsky)

❖ Movement 3

➢ Interlude 3 (Mussorgsky, “The Old Castle”)

❖ Movement 4

➢ Interlude 4 (Mussorgsky)

❖ Movement 5

➢ Interlude 5 (Mussorgsky)

❖ Movement 6

➢ Postlude (same as the Prelude)



Audio 

sample 

starts 

here:

”The Old Castle,” arranged for Saxophone as an Interlude

Audio sample ends here:



10 Aphorisms (2015)
Saxophone Duo

Dedicated to Stack Duo  (Steve Stusek & Laurent Estoppey)

Aphorism: “A ‘definition’ or concise statement of a principle in any science”; 

“Any principle or precept expressed in few words; […]” (Oxford English Online). 





10 Aphorisms Saxophone Duo

Dedicated to Stack Duo  (Steve Stusek & Laurent Estoppey)

• 10 Aphorisms employs up to the 13th harmonic, based on a D-fundamental and difference-tone 

harmony.

• in each Aphorism, the soprano sax presents a ratio from the harmonic series; e.g., in the 2nd 

Aphorism, the 8th and 9th harmonics (9/8).

•  the tenor sax presents the cubic and quadratic difference tones of the ratios in the soprano sax.



Aphorism 3



Aphorism 10



One page of the score with graphic instructions for 

improvisations, borrowed from syntax tree diagrams 

in linguistics.



Quintin Mallette, 

percussion 

improvisations

&

Navid Bargrizan, 

electronic music

in faculty recital

Tuesday, October 29, 2024 

 7:30 PM

A.J. Fletcher Recital Hall

East Carolina University

Colorless Green Ideas Sleep Furiously, version for 2.1-channel stereophonic fixed media & percussion



Pink Floyd, Wish You Were Here (1975)Jethro Tull, Aqualung (1971)





Audio sample starts here:
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